ORNAMENT IN
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UNDERSTANDING
ORNAMENT

—<

What: Detinition
Why: Purpose
When: Categories

Where: Placement

How: Application



“Do not neglect small things, for
that is where perfection is found;
and perfection is no small thing.”

- Michelangelo
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ornare
1. to conter honor or grace
. to dress

2

3. toequip

4. to decorate, furnish,
adorn, garnish, trim,

embellish
5. to beautity




ORNAMENT
“is an enrichment of a building in order to reveal a building’s use or purpose.”

“TEITH NRY

15

DECORATION “is an enrichment of
architecture that adds beauty by making
the structural systems at work more
legible...it is a poetic expression of
structure”

[Denis R. McNamara, Catholic Church Architecture and the Spirit
of the Liturgy (Chicago: Hillenbrand Books, 2009), 91, 101, 107]



WHY ORNAMENT?

“It 1s generally allowed, that the pleasure and
delight which we feel on the view of any
building, arise from nothing else but beauty
and ornament. ..

- Leon Battista Alberti, The Ten Books of Architecture, bk
VI, ch II, p.112-113
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CLASSIFICATION
OF ORNAMENT
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SYMBOLIC
(ALLEGORICAL)

MNOMONIC
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“...the language of ornament, like the languages of
speech and music, must be nourished by active
procedures of renewal and education. There 1s simply
not enough time within each successive generation of
designers and artisans to reinvent the complex grammar
and visual eloquence that are manifest in the most
outstanding projects from the past.”

- Kent C. Bloomert, The Nature of Ornament: Rhythm and
Metamorphosts in Architecture, p.205



CATEGORIES OF
ORNAMENT

—<

HUMAN
ANIMAL
BOTANICAL
MANMADE

G

(L]

TYPOGRAPH

OMETRIC

HYBRID (+2)

Y



HUMAN
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BOTANICAL
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GEOMETRIC
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Band Motives, Plate 8
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HYBRID (+2)
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PLACING
ORNAMENT



ANTHROPOMORPHIC NATURE
OF MOLDINGS

“Having measured very many other
cornices I have found plenty which do
have the proportion of a head.”

- Francesco di Giorgio Martini




traight

Compound

FILLET
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CYMA RECT,

Classical
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Elements
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49. MOULDINGS AND THEIR ENRICHMENT




Running wave

Vegetal motif (cyma recta)

I
Nt £

Egg and dart
Bead and reel

Sculptural relief (Humans, manmade objects)

Vegetal motif w/anthemion (cyma reversa)
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Bead and reel

Leaf and dart

Bead and reel




“I shall define beauty to be a harmony of all
the parts, in whatsoever subject it appears,
fitted together with such proportion and

connection, that nothing could be added,
diminished or altered, but for the worse.”

- Leon Battista Alberti, The Ten Books of
Aprchitecture, bk VI, ch 11, p.113



cornice

wall elevation

dado

door
architrave

Proportional relationships are important at all scales — including ornament.

Design by Richard Sammons, 2003




DESIGN
PROCESS
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CANARITPULATION  OF THE ORCANIC., '
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PLATE 10. COROLLA TYPES PLATE 5. LEAF APICES, VENATION, AND BASES

upper lip

BROADLY NARROWLY ABRUPTLY
ACUMINATE

lower lip

BILABIATE CRUCIFORM

OBTUSE

CORONATE CAMPANULATE FUNNELFORM GIBBOUS

ARCUATE
BASES

PARALLEL PINNATE

keel

HOOD & HORN LIGULATE PALATE PAPILIONACEOUS CARINATE

ATTENUATE = AURICULATE CLASPING CORDATE CUNEATE HASTATE

SALVERFORM  SPURRED URCEOLATE OBLIQUE PELTATE ~ PERFOLIATE  ROUNDED  SAGITTATE  TRUNCATE

modified from Swink, F. and G. Willhelm. 1994. Plants of the Chicago region. 4th ed. Indianapolis: Indiana Academy of Science. 25 published in Swink. F. and G, Wilhekn. 1994, Prants of the Chicago region. 4th ed. Indianapolis: Indiana Academy of Scence
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“It is virtually impossible to invent a new system of

ornament, just as it is virtually impossible to invent a

new language. Ornament works like grammar, its

forms drawing life from their repetition and subtle

variation while remaining grounc

ed in memories

2>

and recognizable mod

els.

- Steven Semes, 1he Architecture of the Classical Interior, p.74



